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s& dua ta vé dau?

— “Ha Khic” tdc gida William Carlos Williams

Trong loat tranh ma&i nhat véi tiéu dé trang non, Tran Van Thao, mét trong nhing hoa
si triu tugng hang dau Viét Nam, tiép tuc thé hién ngdén ngll thuc hanh day chiém
nghiém va nang déng dac trung: moét thd ngdn ngll dugce viét nén bdi mau sac, cu
chi, va truc giac.

Trang non la mét tiéu dé khong tuan theo ham y thong thudng vé béng toi ma tuan
trang maoi goi 1én. Vé ban chat, dém trang dau sé téi hon nhing dém khac trong
thang. Day la khoang thai gian cla mac tudng, déi khi nhu néi co don luc bau trai
giau di anh sang cua chinh minh. Thé nhung, trong trdng non, Thao chuyén cha mot
diéu gi do khéac biét — mot trang thai tiém nang, nhu hai tha bi nén lai trudce khi dugc
bung toa. Khéng phai mét khoang khong tréng rong, ma la moét khéi dau dang thanh
hinh, tich tu stc manh dé chuan bj cho su troi day.



Thao tiép can tua dé trang non nhu thuc hanh héi hoa cua minh: mét cach truu
tugng, va phiy niém dinh trudc. Ong don thuan bj thu hat bai am thanh cua tu ng(,
s dung chinh ngdén ngll nhu mét dang thuc triu tugng. Ong khéng mudn ngudi xem
nghi vé mét vang trang non theo nghia den khi ho nghe tya dé. That ra, 6ng chang
mudn ho mudng tugng dén bat ky vang trang nao. Tu ngll la am thanh thuan tuy,
cam giac thuan tuy, da tach rgi khoi thién thé quy chiéu cua chung. Su khudc tu
dién giai nay tu than no da la moét thuc hanh. Nhu Susan Sontag viét trong cuén The
Aesthetics of Silence (tam dich: Tinh thadm my cua su Tinh Idng), su tinh lang khong
bao gis thuc su tréng réng; né kién tao: “mét hu vo day ap, mét khoang réng tran
tré, mét su rung déng hoac cam lang hung hon.” Su tinh lang cua éng véi y nghia tré
thanh mét tuyén ngén, doi hoi ta phai lang nghe cén trong hon, tu tim ra maéi lién hé
cua riéng minh véi nhiing gi ta thay.

Day la nghich ly v&i bat cu van ban nao viét vé tac pham cua Thao: chung dién giai
cai khéng gian ngudi nghé sicha y tao ra dé khéng-dién-giai, hay chén I6i vao cai
im lang dut khoat cua éng. Tuy nhién, su tinh lang “van, khéng thé né tranh, l1a mot
dang dién ngoén... va la mot yéu té trong cudc déi thoai.” Theo do, doan viét nay nhan
thic ré rang vé tu than gidi han — khéng phai |oi giai thich cua nghé si, ma chinh la
phan hoi ctia ngudi xem, khi tac pham danh thic ho. Nhiing buc tranh cua 6ng mai
goi chung ta chiém ngam (stare) thay vi chi nhin (look), dé truc dién v&i nd nhu déi
dién v&i mot khung canh: ma khéng doi hoi sy thau hiéu hay ép budc phai tim kiém
y nghia I&n lao, ma thay vao do trao tron su hién dién va su chu tam cua ta, khong
théng qua nhu cau phai giai ma.

Day cing la loat tranh tré trung va ruc rd sac mau nhat cua Thao cho dén nay, mot
su chuyén dich trong bang mau danh dau budc di cua thai gian va vi thé hién tai cua
ngudi nghé si. Moi tac pham déu thuyén chd gam mau dau an riéng, va trang non
rang ré véi cuong dé chua ting thay & nhiing loat tranh trudc, nhu thé éng dang dao
ngudgc sy lao hoa, né ré suc séng hon la bi ché ngu. Nhing tac pham nhu trang non
#18 va trang non #22 tda sac véi mang mau hdng ruc, cam neon, va vang tuci xuyén
qua truong lam tham, tua nhu anh sang diéu ky trong mét bau trai dém cé tich. Bong
t6i rung dong cung nhip véi cudc séng, cha doi duge cat tiéng. Trong khi do, trang
non #21, #20, va #19 lai mang dén mét nghich dao - nén vang nhat va trang véi cac
vét den do, nhu thé chinh mat trang tu “16n ngugc ra ngoai”. Dat canh nhau, chung
khang dinh rang trong thé gidi clia éng, trang non khong déng nghia vai bong téi.
Mo&i tam toan trd thanh mot chon cua bién hoa, noi bdng téi va anh sang cung ton
tai, khéng triét tiéu nhau ma giao thoa dé ma mot khéng gian thu ba: kha thé.

Cac tranh cua éng trai ra nhu nhiing diéu nhay hai hoa, diéu phdi bdi su sang sudt
clia cd thé. Con s6 “37,"4” xoay ngugc, cac bién thé cua dau “+” thuong xuat hién
xuyén sudt — loat biéu tuong khéng mang y nghia c6é dinh nao, ma don gian chi la
bi€u hién cua cam giac, dugc hinh thanh mét céch tu nhién theo chuyén déng cua
tay 6ng trén mat toan. Chudng la nhiing gi con lai cua chuyén déng, la dau vét cua
mot dong tac da biét thi ching can trudce khi y nghi co6 thé dinh danh. Co mét diéu
dang ndi an sau 16i thuc hanh nay: céai ma tac pham khién co thé lam, va tdi lugt co
thé, dinh dang cai dang thanh hinh.

Tranh cua Tran Van Thao cét I6i mét céach ré rang, va cam xuc cua chung khéng thé
nham lan. Ong trinh bay chung tach rai khoi béi canh nén, ma khong giai thich gi
thém dé dan xép tac pham. Diéu nay mé moét cau hoi: Nhdng diéu than gan nao cua
cuéc séng ma éng Idy cam hung? Tinh tdc thai (immediacy) cla méi tdm toan cho
théy 6ng vé tu mot noi da duge thau sudt, mot noi da duge séng, nhung 6ng gill lai
cac chi tiét riéng tu. Nhiing gi con lai la phan du am cua chinh cam xdc, trao cho ta
nhu mot I8 moi, hon la 1oi tu thu.

Trong cai phong canh trang non tuaci tré va thong dong cua Théao, ta tim thay quyén
han. Mot cai chiém ngam thay vi mot cai nhin - “ving chai, khéng diéu tiét, cé dinh.”
Nhu Sontag tung viét "Mot sy chiém ngam co |é |a thd xa rai lich su nhat, va gan voi
vinh cuu nhat ma nghé thuat duong dai co thé dat dugce.” Thong qua ldp 16p cu chiva
cam xuc, ta dugc mai mo mong va buéng minh theo stic manh cua chung - dé gian
doan hoai nghi, va dé tin vao thu chua kip thanh hinh. B&ilé, mo méng, suy cho cung,
la hanh dong muong tuong vé mét tuong lai sang hon nhing tha ta cé thé thay: Mot
nhat thuc dao ngugc, bong téi nhusng dusng cho anh séang ma ta chua tung biét
rang né sé dén.
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Wanderer moon
smiling a

faintly ironical smile
at this

brilliant, dew-moistened
summer morning,—
a detached

sleepily indifferent
smile, a

wanderer’s smile,—
if I should

buy a shirt

your color and

put on a necktie
sky-blue

where would they carry me?

— “Summer Song” by William Carlos Williams

In his newest paintings, trdng non, Tran Van Thao, one of Vietnam’s foremost
abstract painters, demonstrates the contemplative and dynamic vernacular that
defines his practice: a language spoken in color, gesture, and intuition.

Trdng non literally translates to “new moon.” However, it defies the usual
connotations of darkness that a new moon usually suggests. By their nature,
new moon nights are darker than others throughout the month. It is a time of
introspection often akin to loneliness, when the sky withholds its light. Yet Thao
conveys something different. In trdng non, he captures a state of potential, a
breath held before the exhale. Not a void, but rather a beginning forming in the
dark, gathering strength as it prepares to emerge.

Thao approaches his title trdng non as he does his paintings: abstractly, and
without predetermined meaning. He is drawn simply to how the words sound,
treating language itself as abstract form. He does not want viewers to think of a
literal new moon when they hear the title. In fact, he doesn’t want them to consider
a moon at all. The words are pure sound, pure feeling, divorced from their celestial
referents. This refusal to interpret is itself a practice. As Susan Sontag writes in
The Aesthetics of Silence, silence is never truly empty; it creates “a full void, an
enriching emptiness, a resonating or eloquent silence.” Thao's silence around
meaning becomes its own kind of speech, asking us to listen more carefully, to find
our own relationship with what we see.



trdng non #4

2024

vai, acrylic, than chiva sap dau trén gidy, dan trén toan

fabric, acrylic, charcoal and oil pastel on paper mounted on canvas
79x55¢cm

Here lies the paradox of any text about Thao’'s work: it interprets where the artist
has created space for non-interpretation, adds words to his deliberate silence. Yet
silence “remains, inescapably, a form of speech.. and an element in a dialogue.”
What follows, then, acknowledges its own limitations — not the artist’s explanation,
but the viewer's response to what the work calls forth. Thao's paintings ask us to
stare rather than merely look, to approach them as one approaches a landscape:
without demanding understanding or forcibly seeking significance, but rather
offering our presence, our attention unmediated by the need to decode.

This is his most colorful and youthful series yet, a shift in palette that marks the
passage of time and where the artist finds himself now. Each body of work carries its
own chromatic signature, and trdng non glows with an intensity absent from earlier
series, asif Thaois aginginreverse, growing more vibrant rather than subdued. Works
such as trdng non #18 and trang non #22 contain bursts of magenta, neon orange,
and yellow that pierce through fields of deep blue like light emanating through a
night sky in a storybook. The darkness pulses with life waiting to announce itself.
Yet paintings like trdng non #21, #20, and #19 offer the inverse — light yellow and
white grounds with gestures in black and red, as if the moon itself has turned inside
out. Together, they affirm that a new moon in Thao's world is not about darkness.
Each canvas becomes a site of transformation, where shadow and brilliance coexist,
neither canceling the other but creating a third space: possibility itself.

Thao's paintings unfold as harmonious dances, choreographed by the body’'s
wisdom. The number “3,” a backwards “4,” and variations of a “+" sign appear
throughout — symbols without fixed meaning, simply representations of feeling,
naturally emerging as his hands guide him across the canvas. They are the residue
of motion, the trace of a gesture that knew what it needed before thought could
name it. There is something to say about this embodied practice: what the artwork

makes the body do, and how the body, in turn, shapes what emerges.

Thao's paintings speak clearly, and their emotions are unmistakable. He presents
them stripped of backstory, without explanation to scaffold the work. This opens
a question: What intimacies of life is he pulling from? The immediacy of each canvas
suggests he paints from an informed place, a lived place, but he guards the
specifics. What remains is the residue of feeling itself, offered to us as an invitation
rather than confession.

In the playful and spontaneous landscape of Thao's new moon, we find permission.
A stare rather than a look - “steady, unmodulated, fixed.” As Sontag writes, “A stare
is perhaps as far from history, as close to eternity, as contemporary art can get.”
Through accumulated layers of gestures and feelings, we are invited to dream and
fall into its power — to suspend disbelief, to trust what has yet to take shape. To
dream, after all, is to envision a future brighter than what we can see: an eclipse in
reverse, darkness giving way to light we didn’t know was coming.

Anh Dao Ha is an American born artist, curator, and cultural
worker living and working between New York City and Saigon.
Holding a BFA from Parsons School of Design and a BA from
The New School, she will be pursuing her MA in Curatorial
Studies at the Center for Curatorial Studies, Bard College.

She is currently assistant curator at Galerie Quynh in Saigon.
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trdng non #1

2023

acrylic, san dau, than chi va sdp dau trén toan
acrylic, oil, charcoal and oil pastel on canvas
150x205cm
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trdng non #2

2024

acrylic, son dau, than chi va sap dau trén toan
acrylic, oil, charcoal and oil pastel on canvas
150 x 205 cm
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trdng non #5 trdng non #6

2024 2024

vai, acrylic, than chi va sap dau trén gidy, dan trén toan vai, acrylic, than chi va sap dau trén gidy, dan trén toan

fabric, acrylic, charcoal and oil pastel on paper mounted on canvas fabric, acrylic, charcoal and oil pastel on paper mounted on canvas

79x55cm 79x55cm
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trdng non #3

2024

acrylic, san dau, than chi va sdp dau trén toan
acrylic, oil, charcoal and oil pastel on canvas
100 x 150 cm
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trdng non #7

2024

vai, acrylic, than chi va sap dau trén gidy, dan trén toan

fabric, acrylic, charcoal and oil pastel on paper mounted on canvas
110x79.5cm
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trdng non #11

2024

acrylic, son dau va chi than trén toan
acrylic, oil and charcoal on canvas
79x55cm
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trdng non #15

2025

acrylic, sén dau va chi than trén toan
acrylic, oil and charcoal on canvas
100 x 150 cm
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trdng non #10 trdng non #13

2024 2024

vai, acrylic, son dau va chi than trén toan vai, acrylic, san dau va chi than trén toan
fabric, acrylic, oil and charcoal on canvas fabric, acrylic, oil and charcoal on canvas

79x55cm 110x79.5cm
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trdng non #16

2025

acrylic, son dau va chi than trén toan
acrylic, oil and charcoal on canvas
100x 150 cm
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trdng non #17

2025

acrylic, son dau va chi than trén toan
acrylic, oil and charcoal on canvas
100 x 150 cm
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trdng non #18

2025

acrylic, sGn dau, sap dau va chi than trén toan
acrylic, oil, oil pastel and charcoal on canvas
100 x 150 cm



trdng non #19 trdng non #20

2025 2025

acrylic, son dau va chi than trén toan acrylic, son dau va chi than trén toan
acrylic, oil and charcoal on canvas acrylic, oil and charcoal on canvas
150 x 100 cm 150 x 100 cm




trdng non #22
2025

acrylic, sén dau va chi than trén toan

acrylic, oil and charcoal on canvas
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trdng non #23

2025

acrylic, son dau va chi than trén toan
acrylic, oil and charcoal on canvas
150 x 100 cm



GALERIE QUYNH

Galerie Quynh dugc thanh lap vao nam 2000 béi Quynh Pham va Robert Cianchi, khéi dau
la mét nén tang giao duc phi lgi nhuén truc tuyén nham luu tri va ghi chép lai béi canh
nghé thuat duong dai tai Viét Nam. Khong gian trién 1am vat ly dau tién chinh thic ma
clra vao thang 12 nam 2003, gidi thiéu mét chuong trinh trién lam luan phién da dang va
phong phu.

Hon hai thap ky qua, Galerie Quynh hoat déng nhu mét khong gian két hgp gitia phong
trién lam nghé thuat duong dai va mét t6 chic phuc vu cong dong théng qua cac
chuang trinh cong cong va gido duc. Phong tranh thudng xuyén hop téac vdi cac nghé
si, giam tuyén va t6 chic van hoé da dang trong va ngoai nuéc, nham thuc day déi thoai
gilta céc tiéng noi sang tao. Bén canh doé, phong tranh clng khdi xudng mét sé du éan
nghé sivan hanh phi lgi nhuan nhu Sao La do Nguyén Kim T6 Lan va Tung Mai dan dat, va
CaRo do céac giam tuyén Thai Ha va Linh Lé sang lap.

Galerie Quynh was founded in 2000 by Quynh Pham and Robert Cianchi as a non-profit
online educational resource to document and archive the Vietnamese contemporary
art scene. A physical space dedicated to a dynamic rotating program of exhibitions

opened in December 2003.

For over two decades, Galerie Quynh has operated as a hybrid space: a contemporary
art gallery and an institution that serves its community through public and educational
programs. Collaborating locally and internationally with artists, curators and cultural
organizations with diverse creative voices, the gallery has also initiated a number of
not-for-profit artist-run community projects such as Sao La led by Nguyén Kim T6 Lan

and Tung Mai, and CaR6 spearheaded by curators Thai Ha and Linh Lé.
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Galerie Quynh va hoa si chan thanh gui IGi cam on dén:

Pamela N. Corey
Archie Pizzini

D6 Hoang Tudng
Duong Manh Hung
Khuong Lé

Linh Lé

Bong

Bach Tung

Ha Anh bao

va doi ngl Galerie Quynh

Pham Anh Ngoc
Hoang Anh Thu
ban Thanh
Bich Tram
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Pham Thé Vi
Tién Va

da giup chung t6i hoan thanh an pham nay
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